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Vivacious, vibrant and bold, india Mahdavi is a designer no one can get
enough of. Rebecca Anne Proctor visits her Parisian home, studio and
showroom and steps into the designer’s enchanting realm

Photography by PIERRE DAL CORSO
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ses in Pars is fall of movement. T

ndia Mahdai's seudio
[§

designer is in the m

dst of wrapping

up

her bt project: the mew Ladwrée

store on the precigious Quai des

Bergues in Geneva. As usual due to her

hectic schedule, Indsa’s been in and out of Paris, Her team,

¢ and pasionate group of creatives, endows the
nce with warm cnergy. Diespite the busy atmsosphere,

yet detern d

ed, comman

playful charm — just like he
ographer sets up in the Jobby-cum

beary arca of her workspace filled with a plethora of

magazines as well as archicecture and design books, India

moves swiftly in

background to set up the scene - an

2 book there, a vase over bere and sketches

The space. although a workplace, is immediately

contrived according to her design cthos and we behold the
de
handhs ¢

the wall

bold, saatement-mak

quick, th

) and passionate

pnee at work
i

na be objects around her, Drawings on

India’s talent foe achicving harmony through

ts and vibeant coloarns.

| <
omaments are  pronounced through a  confident
accentuacion of their

Smoos wours, convex and carvilincar

and polah

orms — India breathes life

TLIKETO PUT TENSION IN MY COLOLURS

into the objects she cremos,

It was India's cosmopolitan upbringing as well as AND WITH THINGS SO THEY ARE A BIT
lrano-E
her Father was Iranzan — that she believes inspared her love

olour, She was bom in Tehran and then raised in the

prian heritage — her mother is Egyptian and

OFF AND INTHE END SOMEHOW
ENERYTHING FITS TOGETHER®
Vahkdarvi

US, Germany and France. Her university stadies ked her

1o train at Paris’s Ecole des Beawx-Ares as well as New India
York's School of Visual Ares and Parsons, before she
sertled in the Fren "

foe Christian Lia

h capital to work as artistic directos
cally think of myself like the
French word metissage (meaning the cultural mix of
Middle

soxcicey).” says India. “1 am a pure produce of &

East product blood  but 1 actw:

know my homecland much latee™ To know where 1

g very late in life made it mose eme

or me. It

hat did | miss out on’ and "how can | incegrace
 clements into my life today."™ After seven years with

d her suedio in 1999, 1a 2003, she

at its current location on 3 Rue

s away from her stud
of the most revered names in design.
s The C

Sketch complex where the entire restaurant is

Notable projects include Mourad Maxe

Ty at

London

dressed in a peetty pink colour. India recalls how the inicial

beief was foe her to dasign the space and incorporate 239
wid Shrighey. She

ve the walls, her

drawings by artise D

¢ thae her p

n was 1o b

¢ curvaccous <hain and bansquettes entirely in
wounded but trusted her in the end. To this
¢ restaarant is a sensatsonal hic as well as
S evt REDValer
for which India used bubblegum-pink and
mustard-yellow velver panels. Recent woek in Paris
One of
s, the café was a once
dly reimagined chrough an

ked 0wt in the French ercolor,

n Instagram

Then there’s the

includes Café Frangais on the Place de la Bas

and ceiling



space. She in turn wed a black and white dile floor and
orange and green anise chairs to complement artise Xavier
it yellow sculpeure ensitked Sophie that serves
as the centerpiece for the venue.

spaces as they do all of Indias work. We're seared in a
busiling Japancse restaurant, just minuses from Indias
studio. “In face withowt knowing it, when you design

things you are attached to your own memoris, 1o your
childhood and to things that you dont even necessarily
acknowledge because it is your subconscious,” she seates
“So today for me it is really abous using all of that as a
material - a sort of forced exile or wanted exille becatsse |
never lived in those countries.” Such references to Egype
and lran, the matsonalitics of her parents, ase not hasd for
India to make. “Regardless, it is kind of an cxile of not
growing up in the country that you belong to. 1 really
chink what is inscresting is how 1 have pue all of these
dements together without really tady knowing these
civilisaions.”

There's 2 tension in India's work and one chat she is
not afraid o admit. Maybe, as she says, ie's this
screndipitoas merpence of mensorics intertwined with 2
pecsent o past culture that endows her work with its
addictive exuberance. *1 like to put tension in clensents,”
she exchims. °I like to put tension in my colours and

¥ and in the cnd somehow
everything fits together.” India's home is 2 case-in-
In her lnving rooen, the designer combines be

with things so they arc a b

point,

own
Gelato chai in bright forest green with a charming
bishop table in limited-edition gold and her long Jelly
Pea blue modular sofa. “I like petting colours in danger,”
she says, “But what's difficult s 1o be able to choose the
right clement that is going 1o come in and make [a

s svun Didersmies Winser 306 . 47

> . ) .
”\/ ran by Thicrry Costes who invited India to create the

peoject oe object] work. But thar’s juse senaibilicy; ic is
about fecling what is right. If you put all of these cements
that fir 50 well rogecher then you are going to end up with
something that is very static and maybe bourngeois and
not engaging.” A mix of designer pieces, arwork and
books fll her living room and dining room. There’s no
immediate sense of oeder here but the forms and colours
all work together, each can be separated from the whole
and then worked back to create again a new design

Innate to India’s work is also a child-like wonder albent
with grace. “1 always use very familiar ~ easy, simple rypes
~ that are familiar to everyone and | play with that,” she
tells me. “They are really childish clements and a loc of
the things [ use could come out of a cartoon, Theee i
something cartoony about my work; it’s not always casy
to achicve.” India’s latese interioe design project is the
mew Ladurée store in Geneva, For this she created a
stunning plush lilac and lime-hued temple so striking in
buc that the interiors seem themachves to replicate the
sweetness of the brand's famous macaroons. The venue is
2 perfect match foe India’s signature saccharine design.
It’s sweet to the cye and bold to the experience. India has
revolutionised Ladurée from its long-held beige and
white interior to a space that exudes
child-like wonder, happiness and
chegance. “A garden of delights™ she
clled the new vemue, which is
divided into a restaurant, patisseric,
cocktail bar and Tea Room nexe
door to the our Seasons Hotel des
Bergues Geneva,

Like all of Indids creations, it
enlightens and wekomes into a
present-day fantasy.

The childish character of the

TYPES -

TALWAYS USE
VERY FAMILIAR
EASY, SIMPLE

FAMILIARTO
EVERYONE AND |

ring (she poines to her finger) to a roidential building |
am currendy designing in Tehran. There's also my
intcrior design where | can do 2 3D ideatity like | did for
REDValentine, Sketch or Ladurée. I also do scenography,
my furniture line and also my small objeces. There are so
many different clements.

Last year, India was awarded France’s Officier des Ans
et des Lettees. Theough ber exoric,
cheerful and nomadic archisecture
and design, she has gained fans the
world over, “I am interested to do
things on a smaller scale,” says the
designer. “What 1 am interested is
bringing attention to spaces and

THAT ARE  when you work on a very large scale

you become a business person and
you have to run it like an operator. 1
would like 1o put soul into places
and to be able to do that you need a

designer’s woek Jends iscf oaPop  PLAY WITH THAT®  special connecrion.”

Art liveliness. This can be found in A
her signanare lighting and furnirare India
dovign, among the most notable are

her signature Bishop stool, Charlosre

chairs and low Bluff wbles resembling a chess piece.
These and other delectable creations can be found in her
Paris showroom, while her philosophy om living and
design can be read in her book Heme Chic, published by
Flammarion.

“Is like 2 vicious circle,” she says of her work a5 we sip
on green tea “It's very difficult today because 1 do a bot of
different things. | have my studio where | do all my
creative work ranging from the smallost objeces, like this

O1 Parpersliacase Veabivomn lidermoes Winter 2005 -1

Vakdavi

In support of such ideals, India's
ultimate 2m is to transform the
world through beawty. “What [ am
trying to do is to being joy to people’s
lives,” she says passionarely. “My work is about happiness.
1am part of the catcreainment business, | try and bring joy
in the best way 1 can. 1 do it through colour or whatever
cement is given 1o me. | juse take and | eransform i im0
whas [ think is the best.” And just like that, with the same
child-like wonder and enthusiasm thar she imbues into her
pristine design, India honours acsthetic idealisen, As she
says, "It must be linked to happiness and 1o sunshine.” »

india-mahdavi.com
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